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Abstract 
Statement of Thesis 
iii 
The mix of permanence and change is an essential part of the contemporary 
environment. Through the combined concepts of permanence and of continuity, urban 
spaces can be ordered and collective memory maintained. Change creates history and 
affects the urban condition by enhancing variety and progress. The site that serves as the 
case study for this approach has within it a strong cultural history, a vacuum of current 
uses, and potential for future contributions to the city. Therefore, the resulting project 
will transcend time, collecting the past and creating the future, from a single site. This 
thesis will explore the incorporation of time, memory,. permanence, and continuity into 
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Goals of Thesis: 
Architectural Issues Investigated 
1 
Awareness of a city is redefined throughout time. Changes in physical and 
cultural space produce layers of historical references. However, contemporary culture 
defies a definitive sense of place - the potential to nurture peoples' public memory and to 
encompass shared time in the form of shared territory. The historical situation of an 
urban place requires recognition and expression of that site's accumulative self. 
Today, the urban environment has taken on a new significance at a critical point 
in modem culture. Now is a time of contemplation of the modem architecture 
movement, which began in the early twentieth century and continues through present day. 
According to Krier, the state of the city is due to a "cultural tragedy" of early modem 
thinking. Urban space was degraded in the commercialization of urban land, and the 
modernist notions of space tattered the urban fabric. (Krier, 38) 
Urban form plays an important role in the cultivation of culture. Aldo Rossi's 
analysis of urban form considers type, place, and memory-what he calls "the analogical 
city." Analogy allows for both history and memory to coexist and to constitute a 
collective artifact. Rossi defines analogy as " . . .  overlaps of collective and individual 
memory together with the invention that takes place within the time of the city."(Rossi, 
18) Thus his analogous city is no place in particular; it is rooted in history and memory. 
The cultural realities of the contemporary city, however, are best understood in 
the definition of "placelessness." For example, Rem Koolhaas proposed a culmination of 
ideas for Manhattanism-that is a "culture of congestion." (Koolhaas, 12) The culture 
2 
exists thanks to the fluidity of finance in the metropolitan environment. 1 When 
commerce takes charge, the architecture becomes secondary. Because commerce needs 
no place, placelessness exists, and activity occurs independent of the forms in the city. 
Just add density, and commerce will take it from there. Whereas Rossi's definition takes 
layers of culture into account for architectural form, Koolhaas argues that culture is a by­
product of the environment. 
Nonetheless, place plays an important role in establishing an architecture and 
urban individuality. Place is made original by its culminative meaning and the continuity 
of memory, which resist placelessness. Rossi uses the term "locus" to describe a 
relationship between a certain specific location and the buildings that are in it. Locus is 
at once singular and universal. The selection of the location for any building, as also for 
any city, was of primary importance in theclassicalworld.2 
Rossi exhibits formalist point of view: 
... in order to bring this idea into the domain of urban artifacts, we must return to 
the value of images, to the physical analysis of artifacts and their surroundings; 
and perhaps this will lead us to a pure and simple understanding of the value of 
the locus. For such an idea of place and time is seemingly capable of being 
expressed rationally, even if it embraces a series of values that are outside and 
beyond what we experience ... These outlines delineate the singularity of 
monuments, of the city, and of buildings ... They trace the relation of architecture 
to its location - the place of art - and thereby its connections to, and the precise 
articulation of, the locus itself as a singular artifact determined by its space and 
time, by its topographical dimensions and its form, by its being the seat of a 
succession of ancient and recent events, by its memory. (Rossi, 107) 
1 As Georg Simmel suggests," ... metropolis is the seat of commerce ... " that is to say, metropolis is 
invested in commerce. 
2 
The "situation" - the site - was governed by the genius loci, the local divinity, an intermediary who 
presided over all that was to unfold in it ... (Rossi, 103) 
3 
This approach is an attempt to readdress the role of architecture in the urban 
context. Concerning his term "locus," Rossi explains that a site is like an individual 
artifact, which, like permanence, is defined not only by space, but also by time, form, and 
topography. The singularity of place, or locus solus, is determined "by its having been 
the site of succession of both ancient and more recent events" (Rossi, 7). As he argues 
further, memory is the "soul of the city,"-and once this soul is given form, it becomes the 
sign of place. By introducing memory into the "object," or artifact, that object can 
embody "both the idea of itself and memory of its former self." 3 (Rossi, 107) Locus is 
critical to architecture, conceptually and physically, so that common, shared heritage 
plays as important a role as material culture. Therefore, to assess a site based on existing, 
visible phenomena may not reveal its richness. Layers of inhabitation within a site can 
inform tangible, inherent traits of a construction. 
Modern society has pushed urban development on principles based on economics 
and consumption, with little regard for the past.· Of course, change to the built 
environment must occur in order to accommodate the accelerated culture in the present 
and the future. There are various efforts to maintain coherence with the past through 
preservation and conservation. The proliferation of such attempts reflects a cultural 
desire for restoration of the past. By saving the image, it is thought that the social context 
will follow. This trend, however, has led to the gentrification of neighborhoods, as well 
as a discontinuity between the architects of the present and the architecture of the past. 
The diagnosis of a given site requires the identification of inherent traits as well as 
the recognition of symbiotic relationships held by the site. Vittorio Gregotti states a new 
3 Peter Eisenman' s Introduction to The Architecture of the City. 
4 
opportunity for the modem project, "Urban analysis, which involves the study of cities 
and of the relationship between morphology and typology, as well as history, has laid the 
groundwork for an increasingly defined interest in place as a foundation for the project" 
(Gregotti, 69). On the other hand, as Boyer questions in the City of Collective Memory, 
the fundamental relationship between architecture, urban form, and history is increasingly 
complex, "for the city is the collective expression of architecture and it carries in the 
weaving and unraveling of its fabric the memory traces of earlier architectural forms, city 
plans, and public moments" (Boyer, 31 ). 
Similar to these notions, but more focused on context, Donald Kunze uses the 
term "common place," which is constituted by the role of memory and the "relation 
between immanence and transcendence in perception" (Kunze, 58). He argues that the 
most profound source of collective memory is the physical landscape, "where the public 
eye finds ubiquitous reminders of the continuity of its being" (Kunze, 58). Most 
important to this concept is the aspect of time in relation to the spatial experience of 
space. The challenge is to make this aspect tangible within a site. 
A place would be difficult to engender without the consideration of the existing 
context - in the landscape or in the urban environment. A site in an urban context entails 
more than what is made to exist within a given boundary. Carol Bums explains "site" 
marks "a particular conjunction where the temporal is eroded by the spatial and where 
history becomes the isolated image of its residue" (Bums, 78). Site is more than a 
boundary; it is also a dynamic existing in history, culture, etc. 
5 
Likewise, place is more than a geographic location, but specifically involves a place in 
and over time. 4 Creating a balance between the past and present is a difficult position for 
practicing architects, but the friction itself acquires dialectical meaning. This expression 
is given through the material and construction of an informed architecture, an architecture 
that is derived from the historical and cultural significance of its situation. Bums also 
proposes the existing situation has latent qualities that wait to be discovered; these 
conditions may inform the new construction to cohere with the existing. 
The approach toward this project's site utilizes the approaches made by Rossi and 
Gregotti, among many others observing and critiquing the modem project and 
contemporary culture. As they argue, architectural expectations of behaviors and choices 
depend on memory: what can be preserved, but then what can be innovated? If 
continuity makes a kind of caring shell in our ongoing life, change collects all the signs 
that every generation of users marks and impresses while they deliver their city to its 
future receivers. Without permanence there is no cultural transmission, without change, 
no history. The sense of local identity that shared history can convey is often missing in 
the contemporary urban landscape. The continuity of place is intimately tied to the 
cultural and historical layers that create a living memory. This embedded memory can be 
uncovered with an investigation of the contextual and current relationships. The content 
of a specific site may reveal layers of inhabitation that inform conceptual and physical 
truths. Revealing the layers of inhabitation of the site recognizes that the dialectic 
between humans and the landscape is an ongoing process. Architectural production 
4 ''Though the site is a product of culture, it is by nature not a finished or closed product. It is an artifact of 
human work that can neither be completed nor abandoned." (Bums, 74) 
6 
requires finding meaningful solutions to inhabitation that integrate landscape, both 
metaphorical and literal, with urban, social, and environmental concerns. 
Architecture contributes to the ongoing dialogue between humanity and 
landscape, adding new dimensions to the evolution and possibilities of each site. Distinct 
customs exist within every urban society; however, can these local customs be 
authentically reinterpreted in a contemporary manner? What is the relationship between 
the built, artificial form and a specific, given area? How can a cultural context inform the 
design- of the resulting built environment? 
Within a city, accumulated knowledge of urban events produces a memory, and 
typically a site's history constructs its self-identification within the collective memory. 
C<:>nstructing a setting possesses social and intellectual meaning that can be conveyed in a 
tectonic relationship. An association exists between the construction of architecture and 
the expression of an unseen quality. While materials are quite fundamental in making a 
connection to a local condition, the construction process should concern more than the 
pragmatic. Since relationships can be drawn between the building and the embedded 
history of the building's situation, the construction and design processes allow for the 
physical expression of inherent qualities of the site. Gregotti proposes an opportunity to 
realize this relationship: "The project as modification also tells us that each situation 
offers a specific truth, to be sought and revealed as the essence of the goal, and as the 
truth of both the site and the geography that embodies that site's particular history." 
(Gregotti, 67) 
The case of the South End in Boston, Massachusetts, will provide both a rich 
historical and a thriving contemporary environment for the exploration of these problems. 
7 
With this site, I intend to employ primarily the urban analysis proposed by Gregotti in my 
project design, a process of modification that incorporates the notion of belonging in 
history and place. As he states, the process "attracts and organizes the debris contained in 
the context, and [that] constructs from those pieces asymmetry, varying density, and the 
values of diversity" (Gregotti, 68). Meanwhile, Rossi's analysis of the historical city 
provides the criteria for which the project should serve. As one of America's oldest and 
most thriving cultural centers, the city of Boston provides a site - one of many- worth 




Architectural historians seem to agree that the city's structure is perceived as an 
integrated physical environment hosting a social agenda. The city holds multiple signs 
reflecting a clear understanding of the urban environment. The methods that Gregotti 
proposes are able to accumulate and express the collected memory of a site. For the 
criteria to select, identify, and diagnose a site, however, the observations made by Rossi 
on the historical city provide the preliminary queries. 
As Rossi describes a city of history - the ancient (eternal) city comes to an 
understanding through a cognitive reading of the city, a "mental mapping." Rossi judges 
the specific urban artifact in its uniqueness in form. This form is what constitutes a 
familiar type that registers with the memory. He challenges: 
... why architecture is not analyzed in these terms, that is , in terms of its 
profound value as a human thing that shapes reality and adapts material according 
to an aesthetic conception. It is in this sense not only the place of the human 
condition, but itself a part of that condition, and is represented in the city and its 
monuments, in districts, dwellings, and all urban artifacts that emerge from 
inhabited space. (Rossi, 1 1 2) 
Rossi values place in memory. He.calls them by their "fixed points," or their "structural 
junctions," of human reason, activity, and response. 
The importance of type as perceived in Rossi's understanding of urban artifacts 
has a·very particular quality that signifies the relationship.5 This statement stands for 
Rossi's identification of typology; 
5 Qutromere de Quincy understood the importance of typology to be independent of use and program, " ... 
the idea of an element that must itself serve as a rule for the model." 
9 
The type developed according to both the needs and aspirations to beauty; a 
particular type was associated with a form and a way of life, although its specific 
shape varied widely from society to society. The concept of type thus became the 
basis of architecture, a fact attested to both by practice and by the treatises. 
It therefore seems clear that typological questions are important. They have 
always entered into the history of architecture, and arise naturally whenever urban 
problems are confronted . . .  I would define the concept of type as something that is 
permanent and complex, a logical principle that is prior to form and that 
constitutes it. . .  Ultimately we can say that type is the very idea of architecture, 
that which is closest to the essence. In spite of changes, it has always imposed 
itself on the 'feelings and reason' as the principle of architecture and of the city. 
(Rossi, 40) 
Rossi believed type to be embedded in cultural memories. In this sense he felt the city 
had the ability to reconnect with cultural history, and typologies played a role in this 
urban solution. Accomplishing a fusion of the urban fabric with a contemporary 
understanding would provide the fabric with meaning. The urban situation of the 
contemporary culture in the South End site reflects a negligible awareness; although it is 
a cultural place, historically.speaking, it remains stagnant, lost in time. 
A clear advantage to the South End site, besides its historical origins, is its 
established form. The cyclic form is an inherent concept of its intended function. The 
form has had a monumental permanence within the city through time. As such, Rossi 
argues, monuments hold unique positions within the city, and they are dynamic elements 
themselves. The monument attains a sense of permanence within the city, which changes 
�ound it and reflects itself off of it. Rossi's thoughts on the monument incorporate their 
position within the city: 
Thus, even if all the monumental structures of the city have a meta-economic 
character, they are also outstanding works of art, and they are characterized above 
all by this aspect. They constitute a value that is stronger than environment and 
stronger than memory . . .  It is also significant that this value is the predominant 
characteristic of the city and the unique instance where the entire structure of the 
urban artifacts summarized in its form. 
1 0  
He adds that, 
the monument has permanence because it already exists in a dialectical position 
within urban development; it is understood in the city as something that arises 
either at a single point in the city or as an area of the city." Respectively, ultimate 
form and geographic community acknowledge the city in terms of both its parts 
and its growth. He further argues, "while it attributes maximum value to the 
precise empirical experience of primary elements and their -urban surroundings, it 
increasingly diminishes the importance of the plan and the overall pattern of the 
city, which must be studied from other points of view. (Rossi, 92) 
The criteria for defining the monument within the city allows for the identification 
of history, purpose, and landscape of an existing form. The "Cyclorama" is a building 
that has held a form ·within the fabric of the city. Although the function has changed 
from its original intent, the form has always played a pivotal role in its immediate 
community. Because of the reasons stated by Rossi on establishing "place" in the city, 
cultural memory can be embedded in the type of site, in order for it to play a "permanent 
and complex" role there. 
Site: General 
The majority of Boston proper has a consistent urban fabric made up of a variety 
of architectural styles. (see appendix: - figure 2.1 : Arial of Boston 2001 - figure 2.2: 
Panoramic of Boston) Boston is one of the oldest cities in a comparatively young 
country. Boston grew and was built up from its harbor; the city has literally grown from 
infilling into this harbor. (see appendix - figure 2.2: Map of Boston 1775) The relatively 
distinctive development of Boston can be seen in its historical evolution. After World 
1 1  
War II, as most American cities were growing, Boston could no longer grow, but was 
changing. Recently, Boston has become more progressive with this change. 
Boston proper is made up of several distinctive districts and neighborhoods; the 
South End is one of these neighborhoods.6 (see appendix - figure 2.3 : Boston Districts) 
This piece of Boston was once part of the harbor. Through infilling, more than 400 acres 
of land produced the foundation for the neighborhood. This area was infilled to produce 
new land, closely followed by the infilling of the Back Bay. All of this infilling vastly 
changed the topography of Boston, the once narrow neck of the Shawmut peninsula, 
became a wide swath of fresh land. (see appendix - figure 2.4: Boston Neck 1826) 
The proposed site is located on a wedge shaped block. It is located at a focal 
point of the historic neighborhood the South End. The scale and orientation of the 
existing building in relation to the context are revealed through the use of a figure ground 
(see appendix - figure 2.3 : Figure Ground). Within the density of the city the urban block 
defines the public spaces and corridors (see appendix - figure 2.4: Spatial Definition). 
The circulation patterns are reinforced in the following diagram of the streets (see figure 
3 .4: Street Corridors). Open spaces play a crucial role in the dense urban fabric 
providing a cultural arena to allow for events and occurrences (see appendix - figure 2.5 : 
Open Spaces). 
The wealthy classes built lavish brownstone Victorian homes in the South End. 
The attention and wealth lead to the South End as being a noted highly affluent area of 
6 Rossi confers the use of districts in putting the city into the public realm, and the public realm back into 
the city. Therefore, human scale determines the limits of urban reality (or city limits), despite the large 
physical scale of its precincts. This can be associated with Kevin Lynch as he analyzes how people orient 
themselves in a city through a cognitive mapping of the urban space. As one critic states, "Rossi also 
credits Lynch with shaping his idea that spatial orientation in the city derives from experiencing significant 
episodes, such as monumental precincts."(Nesbitt, 55) 
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Boston. This was short lived, many of the residents moved out of the neighborhood to 
the Back Bay as it was developing with bigger homes and views of the Charles river. 
The Victorian homes soon became boarding houses for immigrants, eventually leading to 
the demise of the prosperous neighborhood. As time went on, the neighborhood became 
an area for vagrants; the neighborhood was neglected and left many of these beautiful 
buildings in disarray. Later in the twentieth century many of these properties were re­
inhabited and transformed into condominiums. Now many of these homes have been 
converted back to single-family dwellings and others have become a mix of rental 
properties. The South End neighborhood includes a rich historical context by the way of 
its recycling over a number of years. 
The South End in Boston has a dense traditional urban fabric, made up mainly of 
residential housing from the 19th century. (see appendix - figure 2.6: South End 2001 ) 
With blocks of brownstone bowfront Victorian houses and park-centered squares, there 
are both meaningful and meaningless spaces that exist within this neighborhood. The 
South End is a distinctive historical neighborhood of Boston (see appendix - figure 2.7: 
Context). Contiguous building frontages and minimal setbacks create a street that is a 
defined public place creating a traditional urban density.7 
7 This is the type of condition the author of the 1960's, Jane Jacobs, would expect to find. Jacobs considers 
streets to have an equivalency to the city, in that they are a microcosm of the city condition. People have 
an expectancy to be safe and secure on the street that is an anticipation reflected throughout the city. 
Sidewalks and streets are not isolated parts of the larger city, with the singular purpose of circulation. They 
are seen as an integrated part of the building. The streets serve not only as a link through the larger city, 
but also as a connection from a public place to the building. These 'vital organs' of the city are the 'main 
public places of a city. ' (Jacobs, 29) 
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Site: Specific 
· An existing structure in the South End is a site no longer used for its original 
intent; however, it has been reprogrammed many times over the last century. The 
"Cylcorama" was based on a rotunda structure. (see appendix - figure 2. 7: Cyclorama 
1890) Built in 1884, it was intended to house a large mural painting of the "Battle of 
Gettysburg," a wraparound painting that extends three hundred and sixty degrees around. 
After the removal of the painting the building has been readapted. 8 Curren ti y the 
Cyclorama is occupied by the Boston Center for the Arts and has served many cultural 
purposes. It has housed hundreds of exhibitions, performances and community 
gatherings, along with three small theaters, and the community music center. (see 
appendix - figure 2.8: Cyclorama 2001) 
This site will act as a protagonist for my thesis investigation. By this, I mean an 
area whose population may have an uncertainty regarding its current circumstance, but 
offer an opportunity to serve a new purpose through a renewal of an informed 
architecture. Yet, this site does have significant sense of place, as the form of the 
building has had a presence in the neighborhood for over a century. The building has 
been used for various functions, which have changed over time. Since it has been faced 
with long public uncertainty, this site offers an opportunity to serve as a significant link 
to its own surrounding social-cultural context. 
8 The Cylcorama evolved into a roller skating rink, to a boxing arena, to an industrial factory. In 1922, it 




Site analysis involves the documentation and examination of the site at various 
scales. The documentation of the site can occur in several ways; the visual recording of 
the surrounding environment, the research of the historical development of the site, the 
processing of data for demographics, the collection of information for climatic 
conditions, etc. Examination of the site involves the comprehension of the site in its 
physical and intangible characteristics. The definitive goal is to understand the site to 
allow the process of creative problem solving to begin. 
By varying the scale of the analysis the examination will magnify the specific site. 
The circulation defines the edge of the site (see appendix - figure 3.1 : Site Circulation). 
Observation of this circulation reveals the varying activity that occurs along the perimeter 
of the site (see appendix - figure 3.2: Circulation Activity). The geometry of the block 
implies a parameter to the site that must be further defined. The streets have two distinct 
orientations that make up opposing grid systems that have a shift that occurs at the 
observed block (see appendix - figure 3.4: Street Grids). The north grid that is nestled 
into the predominantly residential area has more of east-west orientation. The opposing 
grid appears exist on the other side of Tremont Street where the streets come into the 
observed block and run from the northwest to the southeast. The diagramming of the 
surrounding blocks reveals patterns of circulation and spatial definition (see appendix -
figure 3.6: Blocks). The interpretation of the street patterns reinforces speculation about 
the circulation toward and next to the site (see appendix - figure 3.5: Street Orientation). 
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The building is near the middle of the urban block, backed by two newer 
buildings (see appendix - figure 3.8: Cyclorama Aerial 2001). The original rotunda-like 
structure can be still read in the strong geometry of the circle that has formal impression 
of center. Bounded by the rectilinear geometry of the additions that were made in the 
1930's, defines an axis for the existing building (see appendix - figure 3. 3: Existing 
Axis). The Cyclorama building is currently considered an institution as it serves the 
agenda of the Boston Center for the Arts. The surrounding blocks are used for 
residential, commercial and institutional purposes. 
Two major difficulties of the site include the form of the building and the 
triangular shape of the remaining site. Sandwiched between Tremont Street and Warren 
Avenue, the comer creates a three-sided shape extending away from the Cyclorama 
building. The acute comer site suggests a three-sided structure to fill the open space. The 
Cyclorama has existed on the block in various spatial and figural ways. The cyclorama is 
a cylindrical drum, a powerful form that makes it difficult to respond to its shape. The 
original Cyclorama building has the drum form that is observed as an object in a field 
(see appendix -figure 3. 11: Cyclorama Figure/Ground 1890). In the 1930's additions 
were made to the Cyclorama concealing the original building redefining its figural and 
spatial relationships (see appendix - figure 3. 12: Cyclorama Figure/Ground 1930). New 
appendages allowed the building to participate with the rest of the block in defining the 
edge of the public realm of the street. A new sequence was introduced and the original 
Cyclorama building was now a spatially defined construct and less of an object. The 
building may continue to be observed in this way as the neighboring buildings have been 
eliminated and the Cyclorama is fully exposed to the east allowing one to survey the 
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appendages placed on this object (see appendix - figure 3. 1 3: Cyclorama Figure/Ground 
20 0 1). The figural and spatial characteristics of this building are documented (see 
appendix - figure 3. 14: Exterior Cyclorama 20 0 1  - figure 3. 1 5: Interior Cyclorama 20 0 1 ) 
and analyzed to allow a further understanding of the existing buildings role in the 
proposed project (see appendix - figure 3. 16: Cyclorama Figural/Spatial Sketch). (For 
additional site analysis information see appendix - figure 3. 1-3. 16) 




□ Indoor Public Plaza 10,200 square feet 
□ Foyer/Lobby 2,200 square feet 
□ Experimental Theater 6,000 square feet 
Stage 1,000 sf 
Seating 460 @ 10 sf/seat 4,600 sf 
Lighting Control Booths 4 @ 100 sf 400 sf 
□ Theater Stage Storage and Workspace 3,200 square feet 
□ Chair and Platform Storage 1,200 square feet 
□ Dressing Rooms 2 @ 1,200 sf 2, 400 square feet 
□ Temporary Exhibition 8,000 square feet 
□ Gift Shop/Bookstore 4,000 square feet 
□ Box office/Information 800 square feet 
□ Cafe 2,400 square feet 
□ Bar 1,600 square feet 
□ Restaurant 4,000 square feet 
Public/private 
□ Library 
□ Classrooms 6@800 sf 
□ Creative Center 
□ Studio Theater 
5,000 square feet 
2,400 square feet 
10,000 square feet 
6,000 square feet 
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D Choral Rehearsal Room 2, 0 0 0  square feet 
□ Recording Studios 2, 0 0 0  square feet 
□ Dance Studios 2, 0 0 0  square feet 
D Multi-purpose Studio 2, 0 0 0  square feet 
Private 
□ Administrative offices 4, 0 0 0  square feet 
D Conference Room 1, 0 0 0  square feet 
D Scholar offices 2, 0 0 0  square feet 
D Scholar Housing 1 6, 0 0 0  square feet 
D Reading Room 1,40 0 square feet 
□ Gym 1,60 0 square feet 
Building Support Areas 
D Delivery/Loading Dock 1, 0 0 0  square feet 
D Mechanical/Electrical 4,50 0 square feet 
D Aoor Common Areas 2,50 0 square feet 
Chapter 5 
Program Analysis 
Architecture can encourage or discourage particular ranges of uses. The 
experience of a work of architecture is contingent on the constituency it serves. The 
program should consist of an institution that engages the public - allowing a range of 
experiences to occur within its space. Architecture can encourage engagement through 
physical form and thus spatial experience. This engagement is an essential principle 
within the context of an urban environment. 
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The proposed project will activate this significant South End location with an 
Institute that will accommodate the present major industries of Boston: education and 
tourism. By providing a highly flexible and adaptable performance space, artists and 
audiences will have opportunities and experiences they cannot find elsewhere. The 
Institute will accommodate works that reflect the excitement and diversity of the 
contemporary culture. A wide range of performing arts will be accommodated, including 
music, theatre, and dance. The existing form and situation informs the programmatic use 
of this project. The spatial qualities of a Cyclorama provide for natural viewing of 
performing arts.9 
The addition will include a Creative Center for the community. The local 
population will have the opportunity to explore their creative talents in every aspect of 
the arts. The Performance Space combined with the energy and artistic· output of the 
Creative Center will serve the immediate neighborhood as well as greater Boston. In 
order to utilize, maintain, and improve the institute to perform many facets, the latest 
9 Cyclorama comes from the Greek word cycl to circle and orama to view 
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technology will be incorporated into the project. Studios will provide cutting edge 
facilities for music, radio, news media, design, and performance production. Meanwhile, 
information technology will facilitate visitor participation as they circulate through the 
building. It will also provide modem archives through the research library. Overall, the 
design will provide specific open spaces with landscape to serve as a cultural node in the 
city. 
The focal point of this site within the neighborhood demands a civic building that 
may encounter various users. Addressing various users through a mixed program allows 
for an active and engaging node within the city. Public plazas on the block will be 
activated from the edge. 
Placement of the program is in response to the surrounding context and relation of 
program pieces to one another. The program is segmented vertically throughout the 
project. Degrees of public/private determined the stratification of the program, starting 
with public at ground level to private at the top level. Public defined program pieces that 
engage the public, such as commercial spaces, are on the ground floor. Studio facilities, 
program that the public may observe and easily reach are on the second level. Third level 
activities consist of educational program pieces that are focused to a user group and less 
public. Continuing through to scholar housing, private program pieces, on the fourth 
floor. 
The program is also distinctively divided on either edge of the site. Active 
program pieces are placed along the edge of Tremont Street and the east entry. Less 
active program pieces are positioned along the edge of Warren Avenue. Commercial 
program pieces on the ground floor are placed along the edge of Tremont Street and 
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fronting the entry plaza. A cafe and restaurant/bar are the primary program pieces on the 
entry plaza allowing for longer hours of occupation that will activate the public space. 
A new type of plaza space is created within this project. The monumental space 
allows for communal activities to take place. The new space maintains a classical 
reference to the theater houses of a time past, as a place to see and to be seen. Various 
opportunities are presented to participate or observe as people may assemble or meander 
through the building. This space is activated through the program around the edge, 
allowing the new public plaza to be used in various ways. Acting as a flexible program 
piece allows this space to operate as a stage for impromptu performances that have the 





□ Tate Modem - London, England - Herzog and DeMeuron (see figure 6. 1 -6.2) 
The existing power station at Bankside on the river Thames in London, England, 
seemed to be the most unlikely location for the Tate galleries for contemporary art. 
Constructed at the time of several other significant millennium projects in London, 
Bankside was a different approach. Other millennium projects were developed as new 
distinctive architectural symbols of a new age. Without losing its form on the horizon, 
this project revitalized the South Bank and provided a link between the east and west 
sides of the building. 
The inherited fabric is represented by the existing power plant. The massive historic 
structure represents permanence, or more specifically, a tradition from the industrial 
boom. The new construction is an indicator of progress. Herzog and DeMeuron's  
decision to work with the existing structure as much as possible led to the incorporation 
of enhancement strategies. The juxtaposition of massive brick building with intricate 
minimalist detail creates a monument to the city. The relationship of working with old 
and new allows for a rich development of a tectonic expression. The transformation of 
the building allows for the memorable to already exist. By adapting an existing structure, 
the Tate circumvents the need to create the memorable form that is important in many 
modem art galleries. With the larger moves already made; there is a focus on the more 
subtle and complex relationships that create interactions within and around the building. 
The resulting interiors of dramatic spaces evoke the vast scales of a exalted cathedral and 
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at the same time remember the sublime qualities of the industrial boom. The brick 
buttressed walls rise like the Roman basilicas and baths, while the exposed infrastructures 
celebrate their levity through air. 
As a place for art, the Tate Modem has its critics. However, the museum also adopted 
a new form of presentation that was not chronological, but thematic (still life, human 
body, etc.). Thus the architectural and the ideological resolutions of this building should 
be considered. 
□ Gasometer B project - Vienna, Austria - Coop Himmelb(l)au (see figure 6.3-6.4) 
Coop Himmelb(l)au 's  addition to the Gasometer B building represents an 
extraordinary endeavor of adaptive reuse. This project is surprising for the city of 
Vienna; a very conservative city entrenched in tradition. "This is how Himmelb(l)au 
builds what it regards as an authentic architecture-one that reflects both history and 
contemporary reality-and permits a patterns of urban growth that historic Vienna could 
never sustain." (Russell, 109) 
The program consists of 600 housing units for each of the four towers, with office 
space and street shops integrated into the building. Coop Himmelb(l)au's ambitious 
design has a new separate 13-story structure within the restored masonry cylinder, as well 
as an attached 22-story building. The internal structure built into the void of the cylinder 
contains apartments, shops, and offices surrounding a 3,000-seat performance hall. The 
external piece signifies the old building with a new program, containing apartments and a 
small number of dormitories for a nearby university. 
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"Certainly there's a strain of self-described progressive c�ticism that admires a 
contemporary look or a kind of daringness alone, but Coop Himmelb(l)au points the way 
to an architectural newness that is grounded in the real circumstances of inevitable urban 
transformation." Not only does the formal theoretical and urban intentions of this project 
support the intentions of this thesis, but the form of the existing building Himmelb(l)au 
had to work with, was a large cylindrical drum, similar in shape, yet different in scale to 
the cyclorama. 
o Castelvecchio -Verona, Italy - Carlo Scarpa (see figure 6.5-6.6) 
The Casterlvecchio has undergone numerous transformations over the centuries. 
Originally host to the Scala family, the building incorporated several existing structures 
dating from earlier centuries. The Castelvecchio was decisively adapted to military 
purposes in the nineteenth century. In the early twentieth century the castle was restored 
to its romantic medieval archetype. The director of Verona's museums at the time, 
Antonio Avena, proposed the transfer of an established art collection at the Palazzo 
Pompei to the Castelvecchio. (Scarpa, 227) Licisco Magagnato instigated the 
architectural instauration of the ancient structure to better suit its new purpose as a 
museum. Carlo Scarpa was responsible for intervening with the historic building to 
create ai:chitecture of its own time. Scarpa' s work celebrates process of construction; 
more specifically celebrates a process of making. The detail added to the existing give a 
rich value to the materials used in this project. His new forms produced through old 
techniques speak of a different time. Scarpa often looks at the role of industrial design in 
producing an innovative architecture of timelessness. The Castelvecchio picks up on 
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themes of decay and renewal. The idea behind the Castelvecchio is to have parts of city 
and parts of castle revealed to illustrate the different circumstances that exist. 
o Architecture Museum -Frankfurt, Germany - 0. M. Ungers (see figure 6.7) 
"The true value of the villa resides in the contribution it makes to the sense of 
collective memory which is embodied in the historical fabric of the area." (Ungers, 34) 
The immediate context"was transformed by building a wall around the surrounding 
structure. This allows the villa itself to be seen as an existing artifact. The villa was 
reduced to a shell. A new structure is built within to define new spatial organization. By 
using the existing shell a new framework produces a unique spatial concept and 
architectonic theme. Unger's creates a ne� experience with taking his idea of a 'house 
within a house' by nesting 'rooms within rooms' . The newly inserted construction into 
the void provided the museum with the essential space. 
"The overall architectonic concept is also a paradigm for the city. Thus, it should be 
understood as a spatial microcosm within the macrocosmic urban structure." (Ungers, 36) 
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Chapter 7 
Parti Strategies and Alternatives 
After a critical assessment of the site analysis and precedent studies an attempt is 
made to apply an informed concept to the project. The idea is conceived in conceptual 
and literal terms to generate a direction for the development of the project. Conceptual 
sketches are made as an initial response to the analysis and to convey loose concepts (see 
appendix - figure 7.1 -7.3). Sketch models synthesize in three-dimensional form the 
response to the existing forms and conceptual ideas (see appendix - figure 7.4-7 .5). Parti 
strategies are developed through modeling to convey the relationships and ideas of the 
design investigation. 
The first parti strategy involves removing the original cyclorama building, 
creating a new circular space. This space remains to illustrate the perception of different 
space and order of a time past (see appendix - figure 7.6). The second parti strategy 
removes the original cyclorama building and replicates a second geometric space next to 
the circular space (see appendix - figure 7.7). The prominent separation of the two 
building allows a defined civic space to occur between the two major elements. The 
massing occurring on the wedge corner defines the block and the street on all sides. The 
removal of the original building creates the circular public space and the new building 
forms the edge of the new square space. The replication and adjacency is narrated 
through the two proportional geometries. 
The third parti strategy allows the form of the cyclorama to be free from its 
defining surroundings. The front and rear program spaces continue from the tangent of 
the cyclic form as extending arms wrapping the remaining site (see appendix - figure 
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7 .8). These arms define the street edge and create a new large space on the interior of the 
block. This large type of space occurs throughout much of the context as a more private 
garden space for the row houses that define many of the surrounding blocks. The 
adjacent block across Warren A venue has a contiguous row of houses defining the back 
edge of the site. The fourth parti strategy responds to this edge with the suggestion of a 
bar building along Warren A venue to further develop the edge into defining the street 
(see appendix - figure 7 .9). This study includes a strategy of subtraction to reveal the 
urban artifact, the cyclorama, and orient the block to the lively Tremont Street. The 
strategy forms an asymmetry to the building that generates interest and agreement with 
the remaining site. This modeling attempts to define Warren A venue and relieve the 
opposite edge along Tremont _Street for a new civic space. 
The next study addresses the Cyclorama by pulling away the appendages, added 
' 
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in 1930, revealing the form of the original building. The fifth parti study incorporates 
aspects of previous studies of · holding the edge ·along Warren A venue ( see appendix -
figure 7. 10). The incorporation of this strategy allows for a new civic space and a 
defined street edge. The next strategy digresses from the stagnant edge on Tremont Street 
through a repetitive manipulation. An attempt is made to take advantage of this repetitive 
action in order to refer to the surrounding context ( see appendix -figure 7 . 1 1  ). 
Each of these strategies integrates the old with the new. The enhancement of the 
existing fabric is accomplished in the juxtaposition of the existing building and the new 
construction. The new architecture often appears as a distinguished element, while 





The city maintains a ground for architectural activity on numerous levels, with 
everything from the individual building to the public realm. The city acts as a stage for 
socioeconomic, political, and cultural events. These events are weaved into the urban 
fabric. The built environment presents a permanence that provides a consistency to this 
fabric. Bringing the built environment and the events that take place together, the city 
may be understood as a cultural artifact. The idea of a city as an artifact exists not only in 
place, but also within time. With time, change occurs and the accumulation of artifacts. 
The permanence is expressed in various buildings of a time - an existing history of the 
events that took place. Some artifacts exist as background while others, such as 
monuments, housing, civic buildings, have a particular presence. These artifacts exist as 
nodes in an individual's  perception and awareness within the city. The urban artifact 
gains importance, not only through its representation of the history of the place, but also 
as it orients us within the city. The urban artifact (thing of permanence) accumulates 
awareness �n the collective memory over time. 
Resolutions for an architectural approach to the artifact and the remaining site 
include various forms of change. The act of modification may happen in several ways. 
The objective would be how to best mediate between the presentation of something old 
and new. Traditional methods of preservation and restoration retard the opportunity for 
progress. The act of demolition or clearing the site ignores the existing and disregards 
the past collective memory. The architectural strategy of instauration that is proposed, 
integrates the accumulated collected memory of the site. Instauration is the revealing and 
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renewing of a site. An act of architecture as instauration allows a new meaning and use 
to be given to a dynamic and fixed form. This helps to maintain the spirit of place as 
Gregotti suggest: "The idea of modification, therefore, offers no hope of definitively 
liberating gestures, global reconciliations, perfect consistencies, definitive utopias. The 
context always forms an indirect material for ensuring an architecture of place." 
(Gregotti, 71 ) 
A resolution seen in this project is linking the residential neighborhood of the 
South End with the activity of the city along Tremont Street. A civic institution is used to 
achieve this through the performing arts institute. The project acts as a central unifying 
element with a landmark and civic focus. A creative mix of attractions and public spaces 
activated through the edge of the building allows the immediate area to come alive. The 
size of an entire city block the perfo�ng arts institute is a living focus for the South End 
community life. People can congregate or stroll through or around the edge of the 
building - participating in various ways. The performing arts institute serves as a 
gateway as it provides a logical base from which locals and visitors can orient themselves 
and from which they can discover what the area has to offer. 
(See Appendix - Figure 8. 1-8. 31)  
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Figure 2. 1 :  Aerial of Boston 2001 (Boston Redevelopment Authority) 
Figure 2.2: Panoramic of Boston 
li 
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Figure 2.3: Map of Boston, 1775 
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Figure 2.6: Figure/Ground 
39 
Figure 2.8:  Open Spaces 
Figure 2.9: Aerial of South End (Boston Redevelopment Authority) 
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Figure 2.10: Context 
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Figure 3 . 1 :  Site Circulation 
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Figure 3.2: Circulation Activity 
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Figure 3.5 : Street Orientation 
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Figure 3.8: Cyclorama Aerial 2001 (Boston Redevelopment Authority) 
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Figure 3.9: Cyclorama 1890 (Boston Council for the Arts and Humanities) 
Figure 3 .10: Cyclorama 2003 
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Figure 3 . 12: Cyclorama Figure/Ground 1930 
Figure 3 .13 :  Cyclorama Figure/Ground 2001 
46 
Figure 3.14: Exterior Cyclorama 2001 




Figure 3. 16: Cyclorama Figural/Spatial Sketch 
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Figure 6. 1 :  Section - Tate Modern - London, England - Herzog and DeMeuron 
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Figure 6.2: Plan - Tate Modern - London, England - Herzog and DeMeuron 
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Figure 6.3: Section - Gasometer B - Vienna, Austria - Coop Himmelb(l)au 
Figure 6.4: Plan - Gasometer B - Vienna, Austria - Coop Himmelb(l)au 
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Figure 6.5 : - Castelvecchio - Ve�ona, Italy - Carlo Scarpa 
Figure 6.6: Plan - Castelvecchio - Verona, Italy - Carlo Scarpa 
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Figure 6.7: Axon - Architecture Museum - Frankfurt, Germany - O.M. Ungers 
5 1  
Figure 7 . 1 :  Concept Sketch - Ink Wash 
Figure 7 .2: Concept Sketch -Charcoal 
w. 
Figure 7 .3 : Concept Sketch - Collage 
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Figure 7.4: Sketch Model 1 
Figure 7 .5: Sketch Model 2 
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Figure 8.1: Reveal Form with Light 
Figure 8.2: Rediscover Form with Circulation 
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Fi�e 8.3: Unused Space 
Figure 8.4: Used Space 
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Figure 8.5 : Site Volume Definition 
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Figure 8 .6: Order Volume Definition 
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Figure 8.7:  Program Volume Definition 
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Figure 8.8: Program Intensity 
Figure 8.9: Circulation 
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Figure 8.10: Structural Axon 
Figure 8.1 1 : Structural Plan 
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Figure 8 . 12: Dialog 
Figure 8 . 13 :  Expression 
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Figure 8.14: Fourth Floor Plan 
Figure 8.15: Third Floor Plan 
Figure 8 . 16: Second Fl oor Plan 
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Figure 8. 1 8: South Elevation 
Figure 8 . 19: East Elevation· 
Figure 8.20: North Elevation 
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Figure 8.21 : Longitudinal Section AA 
Figure 8.22: Transverse Section AA 
Figure 8.23: Longitudinal Section BB 
68 
Figure 8.24: 30/60 Axon 
Figure 8.25: Plaza Perspective 
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Figure 8.26: Tremont Street Perspective 
Figure 8.27 :  Entry Perspective 
Figure 8.28 : Warren Avenue Perspective 
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Figure 8.29: Interior View Toward Cyclorama 
Figure 8.30: Interior View Toward Amphitheater 
Figure 8.31 :  Interior View Toward Entry 
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